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From the Festival Organiser

We have all experienced an exceptional global event
this year which has put all things that we dearly love
about life in a strange medium. Singing live and in
person is something we hold very close to our
hearts, I’m sure like me you are all looking forward
to when that can all happen again. Till then it’s the
digital world and how we have embraced it!

This time of the year we would be planning for all the
Festival events coming up in spring 2021, but we
have had to make the very sad decision to cancel
the March and the April Festival. We can now focus
on the Festival 2022 and make that a wonderful
return of live singing for us all to enjoy.
If restrictions allow, we are looking to celebrate the
start of the 2022 season with a Come and Sing
event on the 18th of October 2021. These events
are such great days, catching up with friends,
enjoying being in the throng of a large choir and
generally having a good sing.

Till then you are invited to join us for a Zoom
CarolFest evening with Jonathan and accompanist
(suitably social distanced) on Friday the 18th
December at 7.30-8.45pm. to register click on:
https://us02web.zoom.us/meeting/register/tZEsdeqg
rDotEtGNaZnlO9gyHDG5XX9lg9lQ . After
registering, you will receive a confirmation email
containing information about joining the meeting.

Stay safe and well, and keep singing no matter where
you are and I look forward to seeing you all soon.
Seasonal Festive greeting to you all. Mandy Begg

LHMF 2020 AGM

Forty-five people joined the Zoomed
Festival A.G.M. on 2nd October, 2020. It
was well chaired by Graham Aslet and
facilitated by Ges by LHMF Vice-Chairman,
Ges Ray, and all those present were able
to participate.

Before the meeting started, there was a
short silence in memory of our long-term
Chairman, Deirdre Hicks, and all those
other members who were known to have
died in the past year.

Our Festival Conductor, Jonathan
Willcocks, spoke of the many problems

From the Festival Chairman

2020 has been a year none of us are ever likely to
forget- but for all the wrong reasons!

Yet it all started so well with a wonderful
performance of the Bach B minor Mass and a
successful Youth Day. Looking back, we were very
lucky to fit these two days in before the lockdown
arrived. But we were forced to cancel the April
Festival and our attempts to reschedule it in another
guise later in the year all came to nothing.

We have just had a General Committee meeting and
together we reluctantly took the decision, having had
input beforehand from the Festival Conductor and
having met the Chairs of the Festival Choirs, that a
Festival, as we have known it, is not possible at any
time in 2021. We hope though we can hold a
digitally-enabled Christmas concert on 18 December
2020 and that some sort of singing event (such as a
Come-and-Sing) will prove possible in 2021.
We are keeping in close touch with the choirs. We
hope it will not be long before they are able to meet
and sing with confidence again and that social
distancing will then be a thing of the past. We will
then be able to plan for another Festival in 2022.

Finally, my thanks to Helen, Rosemary and all who
contributed to this Newsletter. Anything which
reminds you that the Leith Hill Musical Festival is still
alive and well (though having to adapt to difficult
circumstances) is a bonus! I am most grateful.
Keep safe and well until we can meet and sing
again. Graham Aslet

that have occurred in trying to hold the
Festival this year and of the positive way
in which so many LHMF choirs had
managed to keep going and find other
ways in which to meet. He was happy to
advise any choirs who required help and
also promised to let choirs know of the
Festival plans for 2021 by the end of
November this year.

Reports were presented by Graham Aslet,
our Chairman, by Mandy Begg, the
Festival Organiser and by Pat Frankland,
the LHMF Treasurer. They were all
thanked for their work this year. The issue
of the refund of singing fees was raised. It
had already been agreed that this issue
would be reviewed by the four Principal

Officers and that their conclusions would
be discussed more widely in due course.

All the Principal Officers were re-elected.
There was some disquiet about how the
LHMF has been managed during the
pandemic. A Motion was then passed to
reinstate the General Committee as
it was fundamental to the successful
management of the Festival. This
Committee would meet in late November
and it was requested that the final decision
on the 2021 Festival be delayed until then.
The meeting was conducted in a friendly
atmosphere, although there appeared to
be a widespread feeling that change is
needed in the way the Festival is run.
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Jonathan Willcocks on...

Enabling choirs to rise from the ashes

The Covid-19 pandemic has
affected every area of all our lives,
and this has been especially
challenging for the performing arts.
Amateur choirs have inevitably felt
the full brunt of the restrictions – as
the scenario of many people
meeting indoors in close proximity and projecting their voices
energetically could hardly be more conducive to potential
spread of the virus. Now that it is clear that we will have to
learn to adapt and live with this situation for many months
to come, there is every danger of choirs withering on the
vine, never to re-emerge as in their former glory.
But with careful planning and imaginative delivery, choral
activity can restart and need not await the promised land of
an all-embracing vaccine or other medical solution. As I write
in late October, I am two months into rehearsals having
restarted with my two main choirs – it is not as in
pre-pandemic fashion but the enthusiastic and grateful
response of our singers to being able to make music once
again has been so gratifying.

There have been many challenges, perhaps the biggest one
in the initial stages being to establish a rehearsal venue that
is prepared to accommodate singing activity. Safety of
everyone is paramount and current guidelines (which have
been so helpfully negotiated and propagated by Making
Music and the Association of British Choral Directors)
require strict social-distancing of singers, carefully controlled
management of arrival and departure, sanitising of
equipment and much more. A 2-metre radius around each
singer also limits drastically how many choir members can
be accommodated. It is also essential to address how best
to enable those choir members who, for personal health,
shielding or other cause, do not feel confident in attending
rehearsals to take part remotely.

Until a suitable rehearsal venue can be found (including
necessary Risk Assessments and other Covid requirements)
choirs can be brought together quite effectively via Zoomrehearsals. This is at first a strange experience for the choir
Director – as variable Broadband speeds means that it is not

RVW’s collection
of music scores

The amazing collection of RVW
orchestral and choral work scores
includes some particularly fascinating
pieces. This collection has changed
home many times including residing
with Margery Cullen (the LHMF
Secretary -), William Cole (LHMF
Conductor 1954-1977) and then
Charterhouse School where the Festival
was held for many years. In 2004 the
whole collection was moved to a new

possible for anyone to hear other participants and so
everyone except the conductor needs to be muted and you
are leading a rehearsal without any idea of how the singers
are responding. Equally, each singer is singing by
themselves in their own home – which can be both
discouraging for all but the more confident of singers. But it
at least allows the choir to come together again – beginning
to restore that vital social experience which is at the heart
of amateur choirs.

For my Chichester choir, which has about 130 members, the
only suitable rehearsal space can only accommodate 55
singers. Roughly 100 members felt confident in attending
rehearsals, so we have divided the choir into two halves
(surnames A-L and M-Z) and they attend on alternate
Wednesdays – the other half, and the remaining c. 30
singers who are still self-isolating, joining the rehearsal in
their homes via Zoom. This sounds complicated, but
actually just involves a single laptop, iPhone or iPad pointed
at the conductor. It does however depend on the venue
having decent Wifi connection.

My Guildford choir has established a Covid-secure venue
that accommodates 95 singers and so all who wish to can
attend rehearsals in person, again the remaining members
singing along at home via the Zoom.

As a non-techie person so used to normal choral rehearsing,
I was anxious and doubting about how all this might work
and how satisfying an experience it might be for choir
members. But again the response of the singers has been
very positive and – crucially – the spirit and morale of both
choirs is very strong.
It is likely to be quite a time before concerts are realistic, for
practical staging reasons as well as audience capacity and
confidence, and is really dependent on the pandemic
progressing to the stage when social-distancing is no longer
necessary. Choir (led by their Musical Director and
Committee) must be creative and enterprising in the
meantime, to maintain both a sense of musical enjoyment
and satisfaction for all its singers (which is why we are all
there) and also the social interaction that is at the heart of
our great amateur choral tradition. n

home in the RVW Room at the
Performing Arts Library which was given
space at Denbies Wine Estate. It was
here that Renee Stewart (previous

LHMF Conductor, Secretary, 19801995, Music Committee member and
archivist) sat for hours almost on a daily
basis cataloguing all his works.

Archivists and historians prefer their
sources in one set to remain in one
place, although space limitation has to
be considered. When the Russian
conductor Gennady Rozhdestvensky
wanted to perform St. Matthew Passion

in Moscow he asked to borrow RVW’s
personal copy so that he would be able
to use the great man’s markings. Sadly
this heavily annotated copy was rather

tatty and would not have travelled well.
RVW frequently used it up until a few
months before his death in 1958. The
score was allowed to be moved so that
it might receive some restoration work
and be digitalised. Sadly the Russian
performance did not happen and it was
decided that the original score would
need to remain in good care along with
the rest of the collection.

That same score along with the rest of
the collection had to be moved once
again two years ago when the
Performing Arts Library had to move
premises. We contacted archivists at
Charterhouse, Morley College, RAM
and RCM offering them the set as one.
Sadly there was no enthusiastic
response. We also sought advice from
Rupert Ridgewell, head of the Music
Section at the British Library. Kindly, The
Surrey History Centre agreed to harbour
everything until the new premises for the
Arts Library can be completed. Jon
Pullinger n

Part of the St Matthew Passion score

The Rook Ascending
BY Ian Assersohn

Way back in the Before Times, I was directing three
busy and successful choirs; Leatherhead Choral
Society, Epsom Male Voice Choir and Vaughan
Williams Singers. Then, when things went weird in
March, and in common with every other choir, each
group had an existential question to try to answer could the choirs keep going without actually singing
together?
Straight away we all started Zooming and
WhatsApping like mad but pretty soon we wanted
more, so our thoughts turned to Virtual Choirs.
Fortunately I have a dual background in music and
software so I was in a good position to try my hand
at making these tricky confections. I hadn’t done
much audio editing, and almost no video editing
before, though, so there was a steep learning curve
to climb before I could effectively use the
appropriate programs.

After a few weeks I’d made a video with each of the
choirs individually, and so I thought it might be fun
to combine the choirs and do a big production
number. For this I chose a comic song of my own
called The Rook Ascending.
After writing a new arrangement which would give
each of the choirs enough to do, I made some

backing tracks, created a website and uploaded the
tracks and scores to the site for the singers to
download. The song has three solo verses which I
recorded at home, before filming myself lip-syncing
to the recordings on Bookham Common. Each
member of the choir then recorded themselves
singing their part, which they sent to me for editing
together. The next stage was for them to film
themselves, and for this part I encouraged the
singers to go a bit nuts, which they totally did: There
is a wonderfully joyful mix of scenes, costumes and
approaches on the final video.

The editing process was hugely fun and extremely
time-consuming but the end result is a real joy and,
having been viewed well over 5,000 times on
YouTube, has reached a much larger audience than
any of our live concerts, and has, we hope, brought
some pleasure to people at a time where fun has
been in unusually short supply. My grateful thanks
to the 52 singers and three pianists who embraced
this crazy project and helped make it possible.
If you would like to view the video of The Rook
Ascending you can do so here:
https://bit.ly/rookascending Ian Assersohn

News from the Choirs and their members

Mickleham Choral Society
In the natural world it is unusual to become dormant in
summer, but during a prolonged dry or hot period there
is a condition known as ‘aestivation’ where animals go
into dormancy to ride it out - Mickleham Choral Society,
along with many other choirs has been in this state since
March, from which we only recently emerged! Arising
from our torpid state we made plans for actual
rehearsals in the Village Hall, with social distancing and
all manner of cleansing routines but alas our best laid
plans bit the dust once more. However we have decided
not to return to our caves, but to carry on with Zoom
towards a Christmas Carousel where we will process
through the villages of Mickleham and Westhumble on
the evenings of 18 and 19 December bringing music and
good cheer to our community, led by our indefatigable
conductor Juliet and carried on a tide of enthusiasm for
the joy of singing! All creatures know that after midwinter Spring is not far away and we need to get our
vocal chords in good shape once again. David
Kennington n

YouTube. I am told this beats ‘Zoom rehearsals’ hands
down, because you can at least hear your friends
singing in real time. Let’s hope it is not long before
everyone can again experience the very real pleasure
of singing together.

The answer was firstly, secure a spacious, ‘Covid
secure venue’. Easier said than done. Some venues
are finding it easier to say ‘no’ than to trawl through
the guidance. You can save them the leg work if you
look here: www.abcd.org.uk/Resources/COVID-19 . In
summary, in a community space each user is governed
by the rules pertaining to their activity. Having
established this, St Martins, Epsom have been hugely
supportive.

The Committee had everything in place for live, socially
distanced rehearsals to start in late October …but with a
potential lockdown looming it was decided to continue
with Zoom with the hope of ‘going live’ in January. Rest
assured, the choir will sing live together again and has a
big party to plan

Epsom Choral Society - To sing, or not to sing? That is
the question.
In fact, there is no question that we all want to sing,
that is why we are members of a choir, but what we
have discovered in lockdown is that we don’t just want
to sing, we want to sing together. The question for our
committee was ‘how do we get as many people as
possible back to in-person rehearsals?’

We still had to prove to our hosts that we would not
compromise their own Covid security, so a very
comprehensive risk assessment was required. We
used the template provided by Making Music, another
invaluable source of information. We have mitigated for
length of exposure, ventilation, social distancing and
sanitising. We screen for symptoms and we keep our
professionals well away from everyone else.

Even with all the precautions we are taking, singing is
still considered a high-risk activity. We have made it
clear that we cannot guarantee a risk-free
environment, so some of our members have rightly
decided not to attend in-person rehearsals. For those
at home we are live-streaming our rehearsals to

Horsley Choral Society
2020 was destined to be a memorable year for Horsley
Choral Society, with the choir looking forward to
celebrating its centenary. Plans made, venues scouted
out, concert repertoires discussed….. and then came
Covid 19!
Gradually it became clear that celebrations would have
to be postponed, and eventually even clearer that the
centenary celebrations would have to take place in the
101st year of HCS! However, more important was the
fact that suddenly, in March, singing stopped and the
choral world fell silent.

After several weeks of lockdown, it was decided that we
would join the ranks of the ‘Zoomers’! Our wonderful
accompanist, Matthew Rickard, became our Zoom
conductor and, in consultation with Val Beynon, our
brilliant Musical Director, for the first time in too long the
choir members were able not only to see each other, but
to sing together! It was an unusual experience, but
everyone was keen to get back to singing and with a
break for Matthew to get some rest (he was also
Zooming with his other choir) HCS returned to Zoom in
September.

Epsom Choral Society
presents a

Carol Concert

Live streamed free
at 5pm on 19th December
For more details visit
www.epsomchoral.org.uk

Holmbury St Mary Choral Society
We were quite quiet during lockdown! However, we
made a couple of digital recordings which one of our
members put together for us, and we enjoyed some
get-togethers on zoom.

During the summer we have had socially distanced
outdoor rehearsals with picnics - it was lovely to be
singing together again!

Sadly, one of our much loved sopranos, Yvonne
Chapman, died in September. We were able to say our
farewells by singing hymns in Shere churchyard before
her funeral.

Those who feel able are now delighted to be back
rehearsing following a comprehensive Covid-19 risk
assessment. Our usual venue being too small for
distancing requirements, we have instead been made
most welcome by St Mary's Church, Holmbury.

During lockdown we commissioned our conductor, Amy
Bebbington, to compose a Christmas piece for us
which we are now enjoying learning. Subject to further
changes in guidelines we hope to be able to perform at
the Glow Event at RHS Gardens at Wisley in December.
It has been a challenging time for everyone and we are
most grateful to Amy and our accompanist, Helen
Wharmby, for their support and encouragement.
Margaret Yule n

Dorking Choral Society
An actual ‘live’ concert? Yes we said, you can attend a
concert with the wonderful Bibi Heal being
accompanied by Stephen Barlow and yes these
concerts are in Dorking. (Many LHMF singers will know
Bibi as she has sung in many of our Festivals.) Bibi and
Stephen provided fourteen concerts during the Bank
Holiday weekend. DCS singers and Friends attended
the concerts in groups of six which made them very
personal events. The concerts were held in two
Dorking gardens with the audience sitting outside
enjoying a glass of champagne and the performers
seen through an open ‘french’ window. Bibi invited
audience members to ask in advance for music which
would help their mood in the current climax and she
calls these concert “Song Surgery”. At least forty
people were able to appreciate live music and the
feedback was that everybody had been thrilled, felt
uplifted and appreciated the work of the two wonderful
musicians. DCS was thrilled to be able to provide this
special experience during a time when so few of us
have been able to enjoy ‘live’ music.

As with many other choirs we have continued to keep
singing via zoom while our conductor is at home in
Oslo. We had planned to try some ‘live’ rehearsals
recently having at last found a suitable venue but sadly
we shall have to wait for a safer time for us all. Barbara
Christopher n

S ing ing in a V i r tua l C h oir...

The abrupt shut-down of choral societies in March has
been hard for all who love singing. But what was
amazing was the speed with which online choirs were
formed and this has been wonderful for a number of us
in Oxshott Choral Society who sang with the Self
Isolation Choir, The Stay at Home Choir or who took
part in online performances with the Bach choir.

The Self Isolation Choir’s program for Handel’s
Messiah, which took place during April and May
culminated in a concert with professional soloists and
orchestral ensemble on 31st May. To quote Mark
Strachan, the founder of the Self Isolation choir: “This
terrible virus has stopped our choir rehearsals and
concerts. But music is more than mere notes on a
page, it brings people together and makes us smile.
Singing in a choir is a team effort and we all miss it
hugely. Out of this the Self Isolation choir was born.”

Rehearsing each week on You Tube with some 3800
singers and then singing with top-class soloists and
ensemble in the concert was a great experience.
Seeing people signing in on You Tube from all over the
world each week, and then coming together for the

concert gave a wonderful feeling of togetherness in the
face of the pandemic. Handel’s Messiah, a work so
loved by singers, was perfect to launch the choir, and
charismatic conductor Ben English made it very
enjoyable. Each week there were separate voice part
rehearsals plus a rehearsal of the whole choir. The solo
parts, the orchestral parts and each individual’s voice
parts in the choruses were recorded at home, emailed
in and mixed professionally. The choir was then able to
sing the whole work through in the concert. Singers
have their own CD as a memory of something very
special. Subsequently there have been further choral
works such as Vivaldi’s Gloria, Mendelssohn’s Elijah,
various Requiem’s and Mahler’s 2nd Symphony.

To conclude, the online choirs have enabled singers to
continue their love of singing throughout these difficult
months when choirs have been shut and although no
substitution for actually singing together in the flesh,
they have helped enormously during lockdown. The
choirs are brilliantly run, with all the technology back up
and there is a warm feeling of being part of a worldwide
community of singers. Mike Newman, Oxshott

‘The heart-warming story of a bright
Yorkshire lad’s 50-year journey from
aspiring singer to much-loved broadcaster,
choral conductor and national treasure.
Every anecdote is a gem, and by the end
the world seems a sunnier place.’
їќѕћȱџѢѡѡђџ

!"#$%&'$(&#)&$&*+,-(&.$%&/01&0$)&
)23%4&0#)&3%4#"3&/1"-#%5&*#63&#%&$&
"3/$"7#%5&$%7&)+,,3))6+*&,$"33"&
$)&&.+)#,#$%&$%7&8"1$7,$)43"9&:#)&
6$),#%$4#%5&,1**3,4#1%&16&.3.1"#3)&
$%7&$%3,7143)&40"1/)&$&0+53*(&
3%43"4$#%#%5&*#504&1%&$&*#63&3%4#"3*(&
73;1437&41&403&<1(&16&.+)#,&$%7&.+)#,=
.$-#%59&>4$"4#%5&$)&403&61+%73"&8$))&
/#40&403&#%43"%$4#1%$**(&"3%1/%37&
;1,$*&5"1+2?&@03&'#%5A)&>#%53")?&61"&BC&(3$")?&03&403%&<1#%37&403&!!D&
$)&2"3)3%43"&$%7&01)4&16&.$%(&2"15"$..3)?&"$%5#%5&6"1.&0#)&1/%
!"#$%&'$()*&+,%-$(&./"%#%0&41&.12/-#1*&3/"&4/,9&:3&.1;37&8$,-&41&403&
,1%,3"4&0$**?&,1%7+,4#%5&,01"$*&$%7&1",03)4"$*&,1%,3"4)&/1"*7/#73?&
#%,*+7#%5&403&$%%+$*&EFFF=;1#,3&G3$**(&!#5&D01"+)&.1**#$5&3"/6&+7"$875
#%&H1%71%A)&G1($*&I*83"4&:$**9&:3&0$)&833%&403&*1/3)4&6"15&1%&$&J$+*&
K,D$"4%3(&)#%5*3&$%7&$&.3.83"&16&403&8$,-#%5&5"1+2&61"&J#%-&L*1(7M&
!"#$%&'$(&"3,1+%4)&0#)&6$),#%$4#%5&*#63&#%&#%4#.$43&$%7&$.+)#%5&734$#*?&
)0$"#%5&/#40&+)&0#)&5"3$4&*1;3&16&*#63&$%7&0#)&$8#7#%5&2$))#1%&61"&.+)#,9
‘This book has achieved the impossible: it is as charming,
as witty, as winsome and good-natured as its author. We can
all share in this wonderful life full of music.’ юћћђȱюѡјіћѠ

‘A delightful read, which will bring enormous pleasure to the
many musicians who have worked with him, and to countless other
readers who have not had that great fortune.’ їюћђȱєљќѣђџ
!"#$%&'$(&/$)&$&,01"$*&),01*$"&$4&'#%5A)&D1**353?&D$.8"#753&$%7&0$)&
3%<1(37&40"33&7#)4#%5+#)037&#%43"%$4#1%$*&,$"33")&$)&)#%53"?&8"1$7,$)43"&$%7&
,1%7+,41"9&:3&#)&.$""#37&41&403&)12"$%1&N#**#$%&L#)03"?&0$)&$&)1%?&$&7$+5043"&
$%7&40"33&5"$%7,0#*7"3%?&$%7&*#;3)&#%&403&D14)/1*7)?&OP61"7)0#"39

ȱ
!"#$%#&%#'(&)#&**++&,-./#%&-0&!"#$%&'!(')$*+'12&34/$'&5$2&
$6&789+:;&."<%&!=!&!"#$%#&$((&.-%6&$'(&.$,>$?#&-0&7@+;A&0-4&8&,-.2B&
7@+C;&0-4&9&,-./#%B&7D+AA&0-4&@&,-./#%
EF-4&-G#4%#$%&4$6#%H&."#$%#&,-'6$,6&6I#&.<1"/%I#4&$%&1#"-JK
L-6$"&,-%6M&3-->%&7*****++&!=!&7*****+L-6$"&7**+******

N$)#&******+++++++++++++++++++++++++++++++++++++++++++++++++++++************

O((4#%%&0-4&(#"/G#42M&++++++++++++++++++++++++++++++++++++++++++++++************

******************++++++++++++++++++**+++++++++++++++++**+++++****+
******************++++++++++++++++++**&!-%6,-(#M&**+++++****+
!"#$%&'()#(*+,-.&P)14/$&!4#%%&Q"-2(%&3$'>&$,,-<'6M&
R-46&,-(#&@AS:DSCC+&O,,-<'6&N-&DTD:U8UT+
3OVR&.$2)#'6&WXRYNZ+&[$6#&.$2)#'6&)$(#++++++++++&
,/%01'(,"/0(2"#$%&'.&

8US(/?/6&'-M&***************+++@S(/?/6&%#,<4/62&,-(#+++++++++**++
EĂŵĞŽĨĂĐĐŽƵŶƚŚŽůĚĞƌŝĨĚŝīĞƌĞŶƚĨƌŽŵƚŚĞŶĂŵĞĨŽƌĚĞůŝǀĞƌǇ͗
******************++++++++++++++++++**+++++++++++++++++**+++++****+
!"#$%#&)$>#&,I#\<#%&.$2$1"#&6-&P)14/$&!4#%%&$'(&%#'(&6-M
9&P)14/$&R64##6H&Q-'(-'H&R]8;&;[!+&&$"$'^<)14/$.4#%%+,-+<>
WƵďůŝĐĂƟŽŶŝƐĚƵĞKĐƚŽďĞƌϮϬϮϬ

